The article uses statistical, comparative, quantitative and qualitative methods, to determine the frequency of using certain translation strategies for translating CSIs (in the Dumb luck novel). The data generated by this method is a statistic showing the frequency of each translation strategy applied.
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To deal with such a large number of CSIs, all six strategies proposed in Davies' taxonomy were employed by the translators, though the frequencies with which they were resorted to are markedly different from one another. Figure 2 shows the distribution of the six strategies among the 80 CSIs. It is evident that the most prominent strategy is preservation, which was used to translate 61, accounting for up to 49%, of all the 128 CSIs analyzed. The second most common strategy is addition, used on 53
CSIs, equivalent to 41%. Meanwhile, the least frequently used strategy is transformation with no CSI found. The prevalence of preservation and addition, together with the rarity of transformation, indicates the translators' emphasis on conveying truthfully and adequately the cultural content of the source text for English readers.
Meanwhile, the other three strategies, namely globalization, localization and omission, were used quite sporadically, to translate only 8, 4 and 2 CSIs, equivalent to 6%, 3% and 1% respectively. That localization and omission were used not often reaffirms the translators' determination to retain the distinctive cultural colors of the source text. The number of CSIs translated by globalization is not small. However, this figure proves disproportionate in comparison with the number of CSIs translated by preservation. It seems that between anchoring the foreign cultural references into the target language's culture and keeping their exoticness, the translators tended to favor the latter. In other words, rather than trying to make the translated text sound as if it originated from the English culture, the translators decided to make readers aware that the novel they are reading is set in a culture different from theirs. It is noticeable that the prevalence or scantiness of a strategy when it is considered in the whole of 128 CSIs does not correspond to the prevalence or scantiness of that strategy if it is considered in one of the two subgroups of CSIs. In fact, how the six strategies are distributed among the 80 proper noun CSIs is different from how they are distributed among 48 common expression CSIs.
In the following part, a detailed examination of the translation of these two subgroups of CSIs will be given.
The Translation of Proper Noun Culture-Specific Items
The first category of CSIs to be examined is proper nouns. Of the 128 CSIs that are found throughout the novel, 80, or more than three-fourths, are proper names. Many of them are names of people and places. Some are names of medals, organizations and others. These 80 proper noun CSIs will be classified into 5 categories. www.scholink.org/ojs/index.php/grhe Global Research in Higher Education Vol. 2, No. 4, 2019 118
Published by SCHOLINK INC. These 80 proper noun CSIs will now be discussed in more detail. They will be grouped into their respective strategy. Due to the limited space of this thesis, only examples that are representative will be mentioned here. For the full list of all proper name CSIs, together with their translation strategy, please refer to Appendix 1.
Preservation
Preservation refers to the retention of a CSI in the TT. There are two types of preservation as formal and semantic preservation. The first means preserving the form of a CSI in the target text. Accordingly, a ST item is either transliterated or kept unchanged in the TT. The latter means preserving the literal meaning of a CSI in the TT. Accordingly, a ST item is literally translated into the TT without any explanation (Davies, 2003) . Both formal and semantic preservation will be analyzed under the heading of preservation.
Preservation is found to be the most common method used to translate proper name CSIs in the novel So do, with 53 items subjected to this strategy. A systematic application of preservation means that the translator will be able to preserve the exoticness of the source text. Encountering names that are distinctively foreign, readers will be reminded that the story happens in a country and a culture that are different from theirs. This strategy was particularly often employed in the translation of names of characters or places that do not bear any significant historical or cultural associations. Below are some examples. The translators keep as must as they can of the original reference. The obvious example here is the treatment of Victor Ban, ông Joseph Thiết. They do not have any special historical or cultural associations with them, although the way they sound to Vietnamese speaking readers must be different from the way they sound to readers who do not speak Vietnamese.
In the English translation of So do, to make the readers recognize the proper names, the translator borrow which has the same meaning in the T.T. Proper names such as Xuân Tóc Đỏ, bà Phó Đoan, bà Văn Minh, ông Văn Minh, cậu Phước are treated. In this way, readers can read as well as simplify the names. In his taxonomy, Davies (2003) distinguished between two types of preservation: formal preservation and semantic preservation. All the examples shown above are cases of formal preservation where the CSIs were kept exactly like they are in the source text.
The general rule seems to be that if a name or part of a name has meaning, it will be semantically preserved, whereas if it does not have any meaning, it will be formally preserved. Semantic preservation did not happen in the translation of proper name CSIs. The translators fail in transferring all the meanings of the names like the humorous textual effects carried by certain proper names, acronyms or puns. Below are some examples: Red-Haired Xuan is the central character with typical traits of the so-called "Europeanization". Vu Trong Phung's language is very consistent in re-enacting this central character but at the same time the writer always uses contradictions to show the multifaceted character. Even the name "Red Haired
Xuan" has opposite meanings. Red haired is a typical sign to identify this character, the result of the miserable years of miserable life: "Damn, I've never bought a hat before, but my hair is red". But with the modern couple in Bong Lai Hotel rejoiced: "Damn, your hair is very beautiful, very fashionable".
"Xuân has red hair because it is sunburn. Red refers to his nature: hooliganism, homeless, uneducated.
Red also refers to luck "đỏ", xuân's luck. Vu Trong Phung wanted to point out the truth of ridiculous lies of the men who are known as the noble, civilized and modern civilians, which are actually scum, teratogens of the colonial society in the country before the August revolution.
The translators attempt to preserve the form of original items but they also prevent readers from having a chance to discover the implication meaning or hidden message which are underlying those proper names. It could be said that as globalization takes place at an increasing speed and American people experience more exposure to Asia cultures in general and Vietnamese culture in particular, people feel more comfortable reading texts with names that are not English and therefore the need for translators to adapt the names has become less relevant. The naming is not simply a symbol of the character, but rather a way of expressing a vision, an attitude of the narrator to the character. The So Do is a laugh that mimics the "Europeanized" society of Vietnamese urban under the rule of French colonial rule. The preservation of the meaning of a cultural element may lead to loss of its other aspects such as connotations whereas the preservation of the form may lead to loss of its recognizable meaning (Davies, 2003, p. 75) . Except from the last example, all the phrases have been literally translated into English.
Cổ Ngư, Hồ Tây, Hồ Trúc Bạch are place names and they do not have any implication in Vietnamese context and these names does not interfere with reading experience. As a result, the translators should use repetition to preserve all these names in the target text.
Addition
The translators use the above-mentioned procedures, but considers it necessary to offer some explanation of the meaning or implications of the CSIs. At the same time, it does not legitimate or convenient to mix this explanation with the text. The decision, then, is to distinguish the gloss by marking it as such (footnote, endnote, glossary, commentary/translation in brackets, in italics, etc.)
Of the 80 proper noun CSIs found in the novel So do, 23 items were translated by addition. This strategy was usually employed when simple preservation of the CSIs would cause obscurity in meaning.
By providing readers with more background information, addition helps to ensure that readers are well informed enough to have a comfortable reading experience.
Information can be added inside the text or outside the text as a footnote. There are examples of both types in the 23 instances of addition to proper name CSIs found in the novel. Below are some examples. of Dernières créations literally means "most recent creation", the translators make it more visible to the target readers as they retain the phrase in the ST and provide explanation with footnotes and in italics.
The other instances are transliterated in the same way. The translators exactly bring the ST item into the TT along with footnotes. Most of the times, these footnotes are very brief because adding a lengthy note may cause divergence from the original and lead to discrepancy in length between the source text and the translation.
It is noticeable that intratextual additions, meaning additions made inside the text, and footnotes are not incompatible with each other. There are many instances where the translators used both in translating one CSI. For example, with Hồng lô tự thiếu khanh, the translators added both an intratextual addition, medal, and a footnote.
Omission
Omission is the deletion of a CSI in the TT so that the target readers will be totally unaware of its existence. A CSI may be omitted for several reasons such as the lack of an equivalent term in the target language and the inability to interpret the meaning of the original item. Although the omission of an ST item may result in the complete loss of the original reference, it may ensure a smooth reading process for the target audience.
Of the six strategies proposed by Davies, omission could be said to be the most radical one. While the other five strategies allow readers of the translated text to access, to varying degrees, to the cultural implications inherent in the original CSIs, omission totally stripes the readers of this opportunity by actually removing the CSIs from the translation.
No omission is found in the translation of a total of 80 proper noun CSIs. Aware of the loss that this strategy may very likely cause, the translators must have tried their best to avoid it by opting for other strategies instead.
Globalization
Globalization is the replacement of a CSI with a more neutral or generic term in order to reach and attract a wider readership. When a CSI is globalized into a more general term or a superordinate, it may lead to some loss of the cultural associations or characteristic attributions of the original item. There are totally 3 cases of globalization in the translation of proper name CSIs in So do. They are presented in the table below. With the application of globalization, a CSI is substituted by a more neutral, widely accessible term, thanks to which its essential meaning is kept and readers of the translation will not feel that something has been lost when they encounter the term. Mõ, literary meaning wooden fish drum is a wooden percussion instrument. The wooden fish drum is used by monks and lay people in the Buddhist tradition. Also, "Gõ mõ" is the job of the one who to has to drum and announce according to the orders of dignitaries in ancient Vietnamese villages. His job is to go around the village knocking on villagers to gather at the courtyard to hear the news that happened in the village. In fact, "Thằng mõ" is often a very poor person and is overlooked by the villagers. Gõ mõ is considered the most primitive media in Vietnamese traditional society, this "communication system" existed until the middle of the twentieth century and contributed a certain value in bringing information to the villagers. Vu Trong Phung used "Gõ mõ" with a sarcastic meaning, exposing the evil nature of the newspaper to create laugh. The ST item tờ báo Gõ mõ has been translated as a more general term the Wooden Fish Drum. This globalization of the translator have failed in delivering the hidden message which are underlying the proper name.
The phrase Bồng Lai literally meaning "Paradise view" has been translated as a more general term
Fairyland into English. Although this translation neutralizes the religious content of this CSI, it still gives its essential meaning. Thus, the translation here does not disturb the smooth flow of reading as a result of the globalization strategy.
Localization
Localization has been rarely applied in the translation of proper name CSIs in So do, with only 1 CSI localized. 
Conclusions
The present study aims to carries out a comparative analysis of Vu Trong Phung's So do (1936) In the light of the theoretical framework discussed in the first, the study examines closely the translation of CSI in the So Do into the English to determine which strategies proposed by Davies (2003) have been used in the transfer of CSIs in So do into English. When a CSI in the So Do refers to the names of people, places, organizations, etc., the translators have opted to either preserve them in English with the minimum of adaptation or to supplement them with explanatory information in the English to facilitate readers' familiarity with such references. Therefore, the cultural peculiarities of So do is retained and reflected in the English translation Dumb Luck, for the majority of the CSIs in the So Do are kept almost unchanged and imported into the English and the flavor of the original culture is imparted to the receiving culture.
As the translators have opted to stay closer to the So Do, the target readers, in one way or another, learn about the source culture. Accordingly, readers of the English who continually encounter alien references and items belonging to the Vietnamese culture journey through a Vietnamese epic and human encyclopedia of nearly 200 pages. The article uses statistical, comparative, quantitative and qualitative methods, to determine the frequency of using certain translation strategies for translating CSIs in the Dumb luck novel. The data generated by this method is a statistic showing the frequency of each translation strategy applied.
From studying the application of CSI translation strategies, the article have been explored to find out the handling of cultural issues in translation, whether the translators are able to convey culture-specific items from the original to the translation English, and methods to optimize CSI translation. This study will provide results that help translators understand better how to use CSI translation strategies and evaluate the effectiveness of their work in the best way.
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